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MICHEL-ANGELO

Michel-Angelo Buonarroti (Michel-Ange) est né a Chiuzi prés Arezzo (Toscane,
Italie) en 1475 et mort 2 Rome en 1564. Tres jeune il dessinait déja ou s'apprenait a
manier le marteau et le ciseau. A treize ans, éléve de Ghirlandajo, il entra ensuite a
I'école de sculpture fondée par Laurent de Médicis dans les Jardins de Saint-Marc.
A vingt ans, il fit sa premiére sculpture: 'Amour endormi, puis 2 Rome son
Bacchus et sa Pieta.



Les Médicis le prirent sous leur protection, et les différents Papes, Jules II, Léon X,
Clément VII et Paul III lui donnérent de grands travaux a exécuter: Sculptures,
monuments et fresques décoratives.

La puissance de Michel-Ange est immense, «son individualité s'accentue a chaque
ceuvre, sa gigantesque imagination s'applique a des formes élevées et originales,
c'est un géant qui marche sans connaitre ni incertitude, ni faiblesse». Tour a tour
peintre, sculpteur, architecte et poéte, son ceuvre est formidable nous en citerons les
principales étapes:

PEINTURES

LA SAINTE FAMILLE (1502) aux Offices a Florence.

LA MISE AU TOMBEAU, Londres, Galerie Nationale.

LA FLAGELLATION DU CHRIST, Madrid, Musée du Prado.
PORTRAIT DE VITTORIA COLONNA, Paris, Galerie Czartoryski.

FRESQUES

LE PLAFOND DE LA CHAPELLE SIXTINE, commencé en 1508. Michel-Ange y
trouve de grands espaces pour y étaler la puissance de son imagination et de son
talent. On y voit les principaux morceaux suivants: «Création de la Lumiére, du
Soleil et de la Luney; «Dieu planant sur les eaux»; «Création d'Adam, d'Eve»; «Le
premier péché»; «l'Expulsion du Paradisy»; «Le Sacrifice de Noé»; «Le Déluge;
«Les Prophetes et les Sibylles». C'est le plus prodigieux effort qu'ait enfanté 1'esprit
et le travail humains.

A partir de 1534 Michel-Ange peignit l'immense fresque du «jugement dernier»
¢galement dans la Chapelle Sixtine a Rome.

SCULPTURES

L'APOLLON, aux Offices a Florence.

LE BACCHUS IVRE, aux Offices a Florence.

L'ADONIS MOURANT, aux Offices a Florence.

LE REMOULEUR, aux Offices a Florence.

LA VIERGE ET L'ENFANT, bas-relief au Musée National, Florence.

LE DAVID (1501), taillé¢ dans un bloc de Carrare, a I'Académie Nationale a
Florence.

LE SAINT MATHIEU ( 1503), pour I'Eglise de Santa Maria del Fiore,
Florence.



LES MONUMENTS DE LAURENT, et de JULIEN de MEDICIS,
Chapelle

Meédicis a Florence, comprenant les fameuses figures de «I'Aurore»

et du «Crépuscule», et du «Jour» et de «la Nuity.

LE TOMBEAU DE JULES II. Eglise Saint-Pierre in Vinculis, 8 Rome.

La figure du «Moise» est l'intérét principal de ce monument pour

lequel Michel-Ange fit les «Deux Captifs» (1505) qui sont au Musée

du Louvre a Paris.

LA PIETA a Saint-Pierre de Rome.

UN CHRIST a I'Eglise de la Minerva & Rome.

LA VIERGE ET L'ENFANT a Bruges.

«Sous les mains de Michel-Ange le marbre ne traduit pas seulement les idées et les
sentiments: 1l vit».

Comme Architecte, Michel-Ange construisit les «fortifications de Florence» et fit
les plans pour la «Coupole et la Fagade de Saint-Pierre de Romey.

On posseéde un grand nombre de ses «Manuscritsy et la plupart des Galeries
d'Europe contiennent de ses «Dessins» ou esquisses qui lui ont servi pour ses
tableaux, ses fresques et ses sculptures. Quelques-uns des plus beaux dessins de
Michel-Ange se trouvent reproduits ici en fac-similé.



HRINIF .

L

:




La Furia, téte de demon.
(Galerie des Offices, Florence)
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Téte de femme.
(Cabinet Taylor, Oxford)






Buste de femme.
(Galerie des Offices, Florence)






Téte d'homme de profil.
(Cabinet Taylor, Oxford)






Le Christ en Croix avec la Vierge et Saint Jean.
(Musée du Louvre, Paris)
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Le crucifiement.
(British Museum)

Etude d'aprés nature pour un Christ mort (Pieta du Vatican).
(Musée du Louvre, Paris)



o e i e St s
3 ..wf.&rﬁ..w,
NN T SR -




Groupe de la Vierge pour un Crucifiement.
(Cabinet Taylor, Oxford)






Homme nu debout.
(Musée du Louvre, Paris)






Deux figures d'hommes nus, vus de dos
(dessin pour un des cartons de la Bataille de Pise).
(Académie des Beaux-Arts, Venise)




Trois damnés sautant de la barque de Caron, d'apres la
fresque au Vatican.
(Bibliothéque Ambrosienne, Milan)






Douze études de Tétes.
(Cabinet Taylor, Oxford)






La Sibylle Libyque, d'apres la fresque Chapelle Sixtine.
(Galerie Weimar)
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Etude pour Adam et Eve cueillant le fruit défendu.
~ (Collection Bonnat, Musee de Bayonne)

La nuit, dessin pour la statue de la Chapelle Sixtine.
(Musée du Louvre, Paris)






Le premier péche, d'apres la fresque de la Sixtine.
(Bibliothéque Ambrosienne, Milan)






Le Christ en croix avec la Vierge et Saint Jean.
(Bibliothéque Royale, Windsor Castle)






Le Christ mort soutenu par la Vierge.
Esquisse d'un groupe du Palais Rondanini.
(Collectlon Albertlna Vlenne) |

La Résurrection.
(Bibliothéque Royale, Windsor Castle)
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La Vierge assise tenant l'"Enfant Jésus
et autre croquis, la Vierge embrassant l'Enfant Jésus.
(Collection Bonnat)






Etude pour un crucifiement.
(Collection Malcolm, British Museum)






Premier projet du tombeau de Jules 1.
(Galerie des Offices, Florence)

Le Christ déposé de la Croix.
(British Museum, Londres)



Flagellation du Christ.
(2 M. Malcolm. Exposition des Beaux-Arts, Paris)






Resurrection du Christ.




Deux hommes luttant ensemble.
(Musée du Louvre, Paris)
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Le songe de la vie humaine.

(Galerie Weimar)
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Hercule combattant le lion de Néemée, le géant Antée et
['Hydre.
(Bibliothéque Royale, Windsor Castle)



Téte de jeune femme.
(British Museum, Londres)






Téte de femme.
(Cabinet Taylor, Oxford)
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Deux démons entrainant un damneé,
d'apres la fresque du Jugement dernier.
(Collection Albertina, Vienne)






La dévideuse pour le plafond de la Chapelle Sixtine.
(Cabinet Taylor, Oxford)






Bienheureux montant au Ciel
pour la Fresque du Jugement dernier.
(Bibliothéque Ambrosienne, Milan)
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Etude de main.
(Musée du Louvre, Paris)
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Les tireurs d'arc.
(Bibliotheque Royale, Windsor Castle)






Vieille sorciere.
(Cabinet Taylor, Oxford)
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Etude de figure assise pour le plafond de la Sixtine.
(Galerie Devonshire a Chatsworth)
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Hommes nus debout de profil et de dos.
(Collection Albertina, Vienne)






Etude de la Madone pour la Chapelle des Médicis.
(Musée du Louvre, Paris)






Homme nu assis
pour la figure décorative au-dessus du prophéte Joél Chapelle
Sixtine.
(Musée du Louvre, Paris)






Téte de satyre de profil.
(Musée du Louvre, Paris)






Démon portant un damné sus ses épaules
d'apres la fresque du Jugement dernier.
(Collection Albertina, Vienne)

Dieu créant le soleil et la lune, d'apres la fresque Chapelle
Sixtine.
(Bibliotheque Ambrosienne, Milan)



Buste de jeune femme assise.

(British Museum, Londres)



Etudes d'hommes pour la fresque du Jugement dernier au
Vatican.
(Galerie Devonshire, Chatsworth)
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Téte d'homme.
(Cabinet Taylor, Oxford)






Bienheureux attiré en haut,
et un autre s'appuyant sur les deux mains
d'apres la fresque au Vatican.
(Bibliothéque Ambrosienne, Milan)






La Vierge tenant I'Enfant Jésus.
(Musée du Louvre, Paris)
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La Résurrection: Le Christ plane au-dessus du sarcophage.
(British Museum, Londres)






Jeune homme nu assis, étude pour une figure
decorative au-dessus de la Sibylle Persique.
(Collection Albertina, Vienne)



*#% END OF THE PROJECT GUTENBERG EBOOK CHOIX DE
CINQUANTE DESSINS DE MICHEL-ANGELQO ***

Updated editions will replace the previous one—the old editions will be
renamed.

Creating the works from print editions not protected by U.S. copyright law
means that no one owns a United States copyright in these works, so the
Foundation (and you!) can copy and distribute it in the United States
without permission and without paying copyright royalties. Special rules,
set forth in the General Terms of Use part of this license, apply to copying
and distributing Project Gutenberg™ electronic works to protect the
PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a
registered trademark, and may not be used if you charge for an eBook,
except by following the terms of the trademark license, including paying
royalties for use of the Project Gutenberg trademark. If you do not charge
anything for copies of this eBook, complying with the trademark license is
very easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project Gutenberg
eBooks may be modified and printed and given away—you may do
practically ANYTHING in the United States with eBooks not protected by
U.S. copyright law. Redistribution is subject to the trademark license,
especially commercial redistribution.

START: FULL LICENSE



THE FULL PROJECT GUTENBERG™ LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK

To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work (or any
other work associated in any way with the phrase “Project Gutenberg”), you
agree to comply with all the terms of the Full Project Gutenberg License
available with this file or online at www.gutenberg.org/license.

Section 1. General Terms of Use and Redistributing
Project Gutenberg electronic works

1.A. By reading or using any part of this Project Gutenberg electronic work,
you indicate that you have read, understand, agree to and accept all the
terms of this license and intellectual property (trademark/copyright)
agreement. If you do not agree to abide by all the terms of this agreement,
you must cease using and return or destroy all copies of Project Gutenberg
electronic works in your possession. If you paid a fee for obtaining a copy
of or access to a Project Gutenberg electronic work and you do not agree to
be bound by the terms of this agreement, you may obtain a refund from the
person or entity to whom you paid the fee as set forth in paragraph 1.E.8.

1.B. “Project Gutenberg” is a registered trademark. It may only be used on
or associated in any way with an electronic work by people who agree to be
bound by the terms of this agreement. There are a few things that you can
do with most Project Gutenberg electronic works even without complying
with the full terms of this agreement. See paragraph 1.C below. There are a
lot of things you can do with Project Gutenberg electronic works if you
follow the terms of this agreement and help preserve free future access to
Project Gutenberg electronic works. See paragraph 1.E below.

1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation”
or PGLAF), owns a compilation copyright in the collection of Project
Gutenberg electronic works. Nearly all the individual works in the
collection are in the public domain in the United States. If an individual
work is unprotected by copyright law in the United States and you are



located in the United States, we do not claim a right to prevent you from
copying, distributing, performing, displaying or creating derivative works
based on the work as long as all references to Project Gutenberg are
removed. Of course, we hope that you will support the Project Gutenberg
mission of promoting free access to electronic works by freely sharing
Project Gutenberg works in compliance with the terms of this agreement for
keeping the Project Gutenberg name associated with the work. You can
easily comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when you
share it without charge with others.

1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are in a
constant state of change. If you are outside the United States, check the
laws of your country in addition to the terms of this agreement before
downloading, copying, displaying, performing, distributing or creating
derivative works based on this work or any other Project Gutenberg work.
The Foundation makes no representations concerning the copyright status
of any work in any country other than the United States.

1.E. Unless you have removed all references to Project Gutenberg:

1.E.1. The following sentence, with active links to, or other immediate
access to, the full Project Gutenberg License must appear prominently
whenever any copy of a Project Gutenberg work (any work on which the
phrase “Project Gutenberg” appears, or with which the phrase “Project
Gutenberg” is associated) 1s accessed, displayed, performed, viewed, copied
or distributed:

This eBook is for the use of anyone anywhere in the United States
and most other parts of the world at no cost and with almost no
restrictions whatsoever. You may copy it, give it away or re-use it
under the terms of the Project Gutenberg™ License included with
this eBook or online at www.gutenberg.org. If you are not located in
the United States, you will have to check the laws of the country
where you are located before using this eBook.


https://www.gutenberg.org/

1.E.2. If an individual Project Gutenberg electronic work is derived from
texts not protected by U.S. copyright law (does not contain a notice
indicating that it is posted with permission of the copyright holder), the
work can be copied and distributed to anyone in the United States without
paying any fees or charges. If you are redistributing or providing access to a
work with the phrase “Project Gutenberg” associated with or appearing on
the work, you must comply either with the requirements of paragraphs

1.E.1 through 1.E.7 or obtain permission for the use of the work and the
Project Gutenberg trademark as set forth in paragraphs 1.E.8 or 1.E.9.

1.E.3. If an individual Project Gutenberg electronic work is posted with the
permission of the copyright holder, your use and distribution must comply
with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed
by the copyright holder. Additional terms will be linked to the Project
Gutenberg License for all works posted with the permission of the
copyright holder found at the beginning of this work.

1.E.4. Do not unlink or detach or remove the full Project Gutenberg License
terms from this work, or any files containing a part of this work or any
other work associated with Project Gutenberg.

1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without prominently
displaying the sentence set forth in paragraph 1.E.1 with active links or
immediate access to the full terms of the Project Gutenberg License.

1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including any
word processing or hypertext form. However, if you provide access to or
distribute copies of a Project Gutenberg work in a format other than “Plain
Vanilla ASCII” or other format used in the official version posted on the
official Project Gutenberg website (www.gutenberg.org), you must, at no
additional cost, fee or expense to the user, provide a copy, a means of
exporting a copy, or a means of obtaining a copy upon request, of the work
in its original “Plain Vanilla ASCII” or other form. Any alternate format
must include the full Project Gutenberg License as specified in paragraph
1.E.1.



1.E.7. Do not charge a fee for access to, viewing, displaying, performing,
copying or distributing any Project Gutenberg works unless you comply
with paragraph 1.E.8 or 1.E.9.

1.E.8. You may charge a reasonable fee for copies of or providing access to
or distributing Project Gutenberg electronic works provided that:

* You pay a royalty fee of 20% of the gross profits you derive from the
use of Project Gutenberg works calculated using the method you
already use to calculate your applicable taxes. The fee is owed to the
owner of the Project Gutenberg trademark, but he has agreed to donate
royalties under this paragraph to the Project Gutenberg Literary
Archive Foundation. Royalty payments must be paid within 60 days
following each date on which you prepare (or are legally required to
prepare) your periodic tax returns. Royalty payments should be clearly
marked as such and sent to the Project Gutenberg Literary Archive
Foundation at the address specified in Section 4, “Information about
donations to the Project Gutenberg Literary Archive Foundation.”

* You provide a full refund of any money paid by a user who notifies
you in writing (or by e-mail) within 30 days of receipt that s/he does
not agree to the terms of the full Project Gutenberg™ License. You
must require such a user to return or destroy all copies of the works
possessed in a physical medium and discontinue all use of and all
access to other copies of Project Gutenberg™ works.

* You provide, in accordance with paragraph 1.F.3, a full refund of any
money paid for a work or a replacement copy, if a defect in the
electronic work is discovered and reported to you within 90 days of
receipt of the work.

* You comply with all other terms of this agreement for free distribution
of Project Gutenberg™ works.

1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™
electronic work or group of works on different terms than are set forth in
this agreement, you must obtain permission in writing from the Project
Gutenberg Literary Archive Foundation, the manager of the Project



Gutenberg™ trademark. Contact the Foundation as set forth in Section 3
below.

L.F.

1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread works
not protected by U.S. copyright law in creating the Project Gutenberg™
collection. Despite these efforts, Project Gutenberg™ electronic works, and
the medium on which they may be stored, may contain “Defects,” such as,
but not limited to, incomplete, inaccurate or corrupt data, transcription
errors, a copyright or other intellectual property infringement, a defective or
damaged disk or other medium, a computer virus, or computer codes that
damage or cannot be read by your equipment.

1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except
for the “Right of Replacement or Refund” described in paragraph 1.F.3, the
Project Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all liability to
you for damages, costs and expenses, including legal fees. YOU AGREE
THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT
EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE
THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY
DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE
TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL,
PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE
NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.

1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you
discover a defect in this electronic work within 90 days of receiving it, you
can receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium with
your written explanation. The person or entity that provided you with the
defective work may elect to provide a replacement copy in lieu of a refund.
If you received the work electronically, the person or entity providing it to



you may choose to give you a second opportunity to receive the work
electronically in lieu of a refund. If the second copy is also defective, you
may demand a refund in writing without further opportunities to fix the
problem.

1.F.4. Except for the limited right of replacement or refund set forth in
paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER
WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING
BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR
FITNESS FOR ANY PURPOSE.

1.F.5. Some states do not allow disclaimers of certain implied warranties or
the exclusion or limitation of certain types of damages. If any disclaimer or
limitation set forth in this agreement violates the law of the state applicable
to this agreement, the agreement shall be interpreted to make the maximum
disclaimer or limitation permitted by the applicable state law. The invalidity
or unenforceability of any provision of this agreement shall not void the
remaining provisions.

1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in accordance
with this agreement, and any volunteers associated with the production,
promotion and distribution of Project Gutenberg™ electronic works,
harmless from all liability, costs and expenses, including legal fees, that
arise directly or indirectly from any of the following which you do or cause
to occur: (a) distribution of this or any Project Gutenberg work, (b)
alteration, modification, or additions or deletions to any Project Gutenberg
work, and (c) any Defect you cause.

Section 2. Information about the Mission of Project
Gutenberg

Project Gutenberg is synonymous with the free distribution of electronic
works in formats readable by the widest variety of computers including
obsolete, old, middle-aged and new computers. It exists because of the



efforts of hundreds of volunteers and donations from people in all walks of
life.

Volunteers and financial support to provide volunteers with the assistance
they need are critical to reaching Project Gutenberg’s goals and ensuring
that the Project Gutenberg collection will remain freely available for
generations to come. In 2001, the Project Gutenberg Literary Archive
Foundation was created to provide a secure and permanent future for
Project Gutenberg and future generations. To learn more about the Project
Gutenberg Literary Archive Foundation and how your efforts and donations
can help, see Sections 3 and 4 and the Foundation information page at
www.gutenberg.org.

Section 3. Information about the Project Gutenberg
Literary Archive Foundation

The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)
(3) educational corporation organized under the laws of the state of
Mississippi and granted tax exempt status by the Internal Revenue Service.
The Foundation’s EIN or federal tax identification number is 64-6221541.
Contributions to the Project Gutenberg Literary Archive Foundation are tax
deductible to the full extent permitted by U.S. federal laws and your state’s
laws.

The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website and
official page at www.gutenberg.org/contact

Section 4. Information about Donations to the Project
Gutenberg Literary Archive Foundation

Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of increasing the
number of public domain and licensed works that can be freely distributed
in machine-readable form accessible by the widest array of equipment



including outdated equipment. Many small donations ($1 to $5,000) are
particularly important to maintaining tax exempt status with the IRS.

The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United States.
Compliance requirements are not uniform and it takes a considerable effort,
much paperwork and many fees to meet and keep up with these
requirements. We do not solicit donations in locations where we have not
received written confirmation of compliance. To SEND DONATIONS or
determine the status of compliance for any particular state visit
www.gutenberg.org/donate.

While we cannot and do not solicit contributions from states where we have
not met the solicitation requirements, we know of no prohibition against
accepting unsolicited donations from donors in such states who approach us
with offers to donate.

International donations are gratefully accepted, but we cannot make any
statements concerning tax treatment of donations received from outside the
United States. U.S. laws alone swamp our small staff.

Please check the Project Gutenberg web pages for current donation methods
and addresses. Donations are accepted in a number of other ways including
checks, online payments and credit card donations. To donate, please visit:
www.gutenberg.org/donate.

Section 5. General Information About Project Gutenberg
electronic works

Professor Michael S. Hart was the originator of the Project Gutenberg
concept of a library of electronic works that could be freely shared with
anyone. For forty years, he produced and distributed Project Gutenberg
eBooks with only a loose network of volunteer support.

Project Gutenberg eBooks are often created from several printed editions,
all of which are confirmed as not protected by copyright in the U.S. unless a


https://www.gutenberg.org/donate/

copyright notice 1s included. Thus, we do not necessarily keep eBooks in
compliance with any particular paper edition.

Most people start at our website which has the main PG search facility:
www.gutenberg.org.

This website includes information about Project Gutenberg, including how
to make donations to the Project Gutenberg Literary Archive Foundation,
how to help produce our new eBooks, and how to subscribe to our email
newsletter to hear about new eBooks.


https://www.gutenberg.org/

	CHOIX DE CINQUANTE DESSINS DE MICHEL-ANGELO
	BRAUN&Cie, Editeurs d'Art
	PARIS—DORNACH NEW-YORK—LONDRES 1923

	Dessins et Peintures DES MAITRES ANCIENS
	PUBLIÉS PAR LA MAISON BRAUN&Cie
	MICHEL-ANGELO
	PEINTURES
	FRESQUES
	SCULPTURES


	THE FULL PROJECT GUTENBERG™ LICENSE

